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B Spatialité

Sonorités
chromatiques
temporelles

* A l'institut Cervantes de Bruxelles, le
peintre espagnal Alberto Reguera quitte les
cimaises...

* Et installe ses peintures au sol et capte la
lumiere par toutes les sources possibles,

prour recevair une exposition de peinture, malgeé sa belle
clarté, I'amplewr des cspaces of le prestige. 1l fallait done
COMpPOsEr avee un intéricur assex imposant, et o n'est pas
simple lorsqu'on est peintre,
Fort habilement, il nrhmshpnmpedtlmm!llwmm
rien trahir de s peinture, au contrmire, en lul donnant 'occa
siom de gagner du termin ef de conguérir plus pleinement I.-
spatialite ambiante. 11 a congw, comme e note fort justement
Roger Pierre Turine dans la catalogue, dis *mbleaty comme dies
cuhes recouverts de face, de profil ef meéme de dos, de matiires et
oonilenrs”™. Des pamilélepipédes de diverses dimensions qu'ila
dhpn&da::dmmdrsuuilmih €1 Créant Un Parcours sans

Le!im: de quoi surprendre, cara prior, il n'est pas adapte

Alberto Reguera (Segovia, 1961 - vit 4 Paris et Madrid), I'Es-
pagnol n'est pas i présenter, car il expose avec succés en Belgi

Alberto Reguera, Dcdanos, peinture acrylique de dos, de face, de
bials, de cité...

de haut, done en aplat pour la surfice supéricure et de maniéne
plutit verticale pour les differentes faces. Bt voili qui revidle la
peinture tout autrement, d'autant plus qoe la déambualation, les
visions de prés, de loin, dos ou Boe & I lumiéne, de obié. maodi-
fient sans cesse les tonalités par les aceroches de la lumdére sur

les peliefs.
Chagque toile cubique devient un chatoyant, jumais
fige, incluant la temporalivé des dé v ct?:uvmﬁms
x souvent imperceptibles comme on peut les vivre
Luqurs "une observation de la nature (un lever de jour) dans
e,
Subtilité révélatrice, le peintre a aussi disposé discrétement
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stmosphériques, des ciels et méme (il a osé avec rai-
som) un concher de ! Et, soudain, ses toiles &'enrichistent
d'un nowvean lien, celui avee offre quotidienne et changeante
de la nature qu'il n'imite nullement, maks avec laquelle il est en
affinité, apportant sa voie personnelle aussi interpellante, atti-
rante, mystérieuse que celle jamais identique des cieux en mou-
vement. Clin d'ceil & son travail et 4 sa démarche ; dans 'un des

- ensembles, il a inclus une toile blanche et un recto non peint.

que depuis plus de 25 ans. Son registre est celui de labstrae-  Une maniére de boucler b boucle,

tion matiériste avec un godt prononod pour les coulenrs puis-  Claude Lorent

santes et lumineuses, celles qui 1 en avant la peinture =¥ Alberto Geguer. et mutiére sttt Cerpantes, 64, an de
et la fiont surgir de la surface. 1l s'y tient tolalement en ces dé-  Tervuren, 1040 Jusgu'au 11 nopembre, Cat. 76 pp, il

veloppements volumiques qui se regardent essentiellement
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Spatiality
Temporal chromatic resonance

> At the Brussels Cervantes Institute, Spanish painter Alberto Reguera takes his paintings off the wall ...
> And installs them on the ground, to capture the light from every possible source.

The somewhat surprising venue, not normally suited to an exhibition of paintings despite its beautiful light, vast
spaces and prestige, was a fairly imposing interior space to contend with - a daunting task for a painter.

He very astutely opted to show an installation, without in any way betraying his paintings; on the contrary,
he gave them an opportunity to spread out and more fully conquer the surrounding spatiality. He designed, as
Roger Pierre Turine aptly points out in the catalogue, “paintings as cubes covered on the front, sides and even
back with material and colours” - parallelepipeds in a variety of dimensions, which he then arranged in two of
the three rooms to create a path without a fixed itinerary.

Spain’s Alberto Reguera (born in Segovia in 1961, living in Paris and Madrid) requires no introduction here
since he has been successfully showing his work in Belgium for over 25 years. His register is material abstraction
with a pronounced taste for powerful, luminous colours, the ones that push the paint forward off the surface. He
sticks to it entirely in these volume developments that are essentially viewed from above, so that the upper edge
is seen flat and the other surfaces more or less vertically. And this reveals the painting in a completely different
way, with the light caught by the texture constantly changing the tonalities as one moves around, viewing the
paintings from close up and at a distance, with their back or their front to the light, from the side and so on.

Each cubic painting becomes an iridescent, constantly changing landscape that incorporates the temporality of
motion and the often-imperceptible variations that one experiences when observing nature (a sunrise) unfold.

In a subtle and revealing addition, the painter has also discretely hung a number of his photographs on the walls.
These are highly atmospheric views, clouds, skies and even (daringly, and rightly so) a sunset: and suddenly, his
paintings take on a further bond - a bond to nature’s routine, changing bounty, which he in no way imitates but
with which he has an affinity, taking his personal path that is as questioning, appealing and mysterious as that
of the ever-changing, moving skies. In a light-hearted allusion to his work and his approach he has included, in
one of his ensembles, a white canvas with an unpainted front - a way of closing the loop.

Claude Lorent

- Alberto Reguera.

Space and Matter. Institut Cervantes, 64, av. de Tervuren, 1040 Bruxelles.

To 11 November.

Cat. 76 pp, ill. colour, texts by M.A. Gonzalez Encinar, R.P. Turine and R. Gil Salinas.



